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*This list only includes courses that are part of the English Major and minors offered by the department. Visit the UNF Catalog for a complete list of Summer 
2021 courses offered by the Department of English. 

53161 AML2020 American Literature II B M W 1240 1610 
ONLINE 
(SYNCHRONOUS) Bart Welling 

We’re living at an extraordinary time in history. The next ten years or so will constitute an especially crucial turning point. The decisions people in the 
developed world—i.e., you and me—are making at this very moment are going to have a bearing on the quality of life for future generations of humans 
and nonhuman beings for tens of thousands of years to come. In light of the tremendous power that modern humans have to transform every square inch 
of the planet, many scholars have begun referring to our era as the Anthropocene, the Age of Humans. We’re essentially making an enormous collective 
choice—a choice that we have no legitimate right to make, but one that we can’t avoid making all the same. Will future Earthlings inherit a world not 
too different from the one we inhabit now? Will our descendants live on a hell planet characterized by out-of-control mass extinctions, total climate 
meltdown, runaway flooding of coastal regions by poisoned seas, civilization-wrecking monster storms and wildfires, and bloody wars over petroleum 
and coal, clean drinking water, and other things that we currently take for granted?  
 
Or could there be another option? As many commentators have asked when contemplating both a) the gross inequalities (between rich and poor, between 
white people and people of color) that the coronavirus pandemic has exposed and worsened, and b) the window of opportunity for big social changes 
that the pandemic has ripped open, could it be possible for us to bequeath to the future a more just, wild, and healthy ecosphere than the one we all 
know? The answers to these questions depend on all the choices, small and big, that we make in our ordinary lives: what we eat, how we get around, 
how we power our homes, where we get our news, and what kinds of leaders we choose to elect and support. Regardless of how you feel about “the 
environment,” and no matter what anyone has told you or failed to tell you about global warming and other “environmental” issues, you have as much of 
a stake in Earth’s health as anyone else—and, I would strongly argue, you have a weighty responsibility to live with that health in mind. 
 
“But what does all this have to do with American literature?” Just as the United States has led the world in developing the technologies and modes of 
capitalist economics that are currently destroying the world, writers in the U.S. have long worked at the forefront of thinkers questioning the rightness 
and wisdom of this way of life. Far from merely celebrating rocks and trees, authors who focus on questions about our place in the biosphere and our 
relationships with nonhuman beings can challenge our most deeply help assumptions about who we are and how we live. Moreover, they can help us 
envision a future defined not by scarcity and conflict but by greater abundance for all the world’s species and cultures. The tradition that Henry David 
Thoreau’s Walden; or, Life in the Woods (1854) helped usher in has played a major role in the creation of national parks and the preservation of 
wilderness areas, but it has also participated in key debates on issues that affect the lives of people in the heart of the city. And creators of eco-media 
increasingly focus on the intersectionality of environmental problems—for example, how global warming is a moral issue as much as (or even more 
than) it is a technological and political challenge, because the people who have benefited the least from burning fossil fuels are paying the heaviest price 
for the developed world’s petro-prosperity. I and other practitioners of Earth-oriented humanities scholarship—ecocritics—share eco-artists’ concern 
over the plight of humanity and nonhuman life, and work to illuminate how artists’ representations shape audiences’ ways of thinking and feeling about 
our common planetary home. 
 
Environmental writers, image-makers, and critics will continue to light our way as we move (I hope!) towards greener sources of energy, wiser systems 
of transportation, and cultures centering on sustainability and compassion rather than hyper-consumption and techno-narcissism.  In short, if you’re 
interested in literature that has the potential to spark profound transformations in how people think, work, eat, shop, build, get around, and even express 
themselves spiritually, and if you’re interested in learning how to analyze environmental media ecocritically, then this class is for you. 

https://bannerssb.unf.edu/nfpo-ssb/wksfwbs.p_dept_schd
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51989 CRW2000 (GW) Intro to Creative Writing A T R 1240 1610 
ONLINE 
(SYNCHRONOUS) Brendan Steffen 

In this course, students will read works from a variety of literary genres, produce samples of work in each genre, develop productive critiques of one 
another’s work within a workshop setting, and revise at least one of their samples. This course is for students who want to develop basic skills in more 
than one genre of creative writing. 

53162 CRW2100 (GW) Intro to Fiction Writing B M W 1240 1610 
ONLINE 
(SYNCHRONOUS) Katherine Espano 

In this course, students will study the basic techniques used by both canonical and contemporary fiction writers to build convincing and compelling 
worlds, characters, and plots. Students will then work to apply those techniques to their own fiction. They will develop the skills and techniques 
necessary for both a productive critique of their own and one another's fiction, and for the in-depth work of successful revision. 

53163 CRW2201 (GW)Intro Creative Non-Fiction B T R 1810 2140 
ONLINE 
(SYNCHRONOUS) Anna Claire Hodge 

In this course we will examine the narrative possibilities of creative nonfiction. We will explore structure, technique, and authorial presence in 
representative works of established sub-genres, including literary journalism, travel writing, memoir, and the personal essay, as well as more 
experimental forms like the lyric essay and collage. Students will develop skills and techniques necessary for the productive critique of their own and 
one another's writing and for the in-depth work of successful revision. 

53164 CRW2300 (GW) Intro to Poetry Writing B T R 900 1230 
ONLINE 
(SYNCHRONOUS) Frederick Dale 

This workshop allows students to explore together the fundamentals of the craft of poetry. Students will learn the difference between poetry and prose, 
as well as the ability to identify the attributes that make poetry a unique and expressive art form. Students will learn basic terminology and close reading 
skills in order to write analyses that demonstrate precision and sensitivity to the nuances of poetic language. Students will read and memorize poems by 
master poets, whose work will be the focus of our analysis. Learning to explicate great poetry will provide students with skills they can apply to their 
own poetry, which will be the ultimate focus of this course. 

52901 CRW2600 (GW) Intro to Screenwriting A      
ONLINE 
(ASYNCHRONOUS) Stephan Boka 

This course covers the basics of the craft of screenwriting such as formatting, structure, theme, character, and more. Students will pitch movie ideas, 
write a treatment, outline, and learn scene construction for a feature film. Students will participate in workshops to further develop their work and apply 
lessons to the development of the work of their peers. 

52900 CRW3110 (GW) Fiction Workshop B M W 1810 2140 
ONLINE 
(SYNCHRONOUS) David Blanton 

Students will share and critique drafts of their work. These critiques will help students develop a final portfolio. Students will produce at least two 
substantial submissions. Students will read exemplary fiction. 

53166 CRW4924 Adv. Workshop: Novella Writing A T R 1810 2140 
ONLINE 
(SYNCHRONOUS) Mark Ari 

A novella is a work of fiction that is shorter than most novels, but longer than most short stories. While there is no official definition regarding the 
number of pages or words necessary for a story to be considered a novella, the typical range is 17,000 to 40,000 words. Some of the greatest works of 
fiction fit into this category. Tolstoy’s The Death of Ivan Ilyich, Franz Kafka’s Metamorphosis, Kate Chopin’s The Awakening, and Garcia Marquez’s 
Chronical of a Death Foretold are classics. Contemporary writers have also embraced the novella form. McGlue by Ottessa Moshfegh, Dept. of 
Speculation by Jenny Offill, and Signs Preceding the End of the World, by Yuri Herrera are just a few examples. 
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This class will tackle the novella form and its special considerations. Students will begin writing a novella of their own at the start of the term and will 
complete a full draft by the last day of class. Those registered for CRW 4924 will accomplish this by writing at least 12 pages (approximately 3000 
words) per week. Students registered for CRW 5990 will write 17 pages (approximately 4250 words) per week. Audacity is assumed. A sense of humor 
is relished. 

52076 ENC3250 (GW)Professional Communication A T R 1810 2140 CAMPUS Priscilla Berry 

52301 ENC3250 (GW)Professional Communication B      
ONLINE 
(ASYNCHRONOUS) Jennie Ziegler 

The primary emphasis of ENC 3250 is on the basics of professional communication: research, organization, grammar/mechanics/style. We will also pay 
attention to the forms of professional communication: letters, memos, and formal and informal reports.  

52209 ENC3250 (GW)Professional Communication A      
ONLINE 
(ASYNCHRONOUS) Brenda Maxey-Billings 

Numerous surveys of business leaders conclude that while writing operates as “a threshold skill,” “companies spend billions annually correcting writing 
deficiencies” (National Commission on Writing). By the time most college graduates enter the job market, they’ve spent years writing in an academic 
environment, yet their employers remain dissatisfied. The critical difference is this: While professors may penetrate through their students’ surface errors 
and lack of clarity, business readers demand clarity, concision, and direct, plain English style. This intensive distance-learning class focuses, therefore, 
on four cornerstones of effective professional communication: (1) Surface correctness; (2) “Plain English” style; (3) Logical and Ethical Content; and (4) 
Document Format and Design. During the term, each student produces several professionally formatted documents/texts (correspondence, employment 
materials, technical writing, proposals, abstracts, research reports, etc.), and one formal online “presentation” to the class. 

52300 ENC3250 (GW)Professional Communication B      
ONLINE 
(ASYNCHRONOUS) William Pewitt 

Students come to the Social Sciences for a variety of reasons—whether they want to be social workers or field researchers, to be archeologists or 
psychologists, to develop new theories of human interaction or design nonprofit organizations to address society's ailments. Despite such differences, 
there is much that unites these fields. This course will begin with a general framework applicable to students of all Social Sciences that will become 
more specific to each student's field as the course progresses. The final goal is a portfolio that consists of polished deliverables that all students can take 
with them into their professional lives beyond graduation. 

52022 ENC3310 (GW) Writing Prose A      
ONLINE 
(ASYNCHRONOUS) James Beasley 

In ENC 3310, we will examine three of the most widely-held writing rules in American institutions in the 21st century: that every paper must have a 
thesis statement, every paper must be free from grammar error, and every paper may only examine one topic. In short, ENC 3310 is truly 
an intermediate writing course. By intermediate, I mean that it serves as a pause, a time to examine the writing you have already done, but also a time to 
anticipate and identify the writing you would like yet to do. We will examine the difference between the effect your writing has had, and the affect you 
would like it to have. 

52461 ENC4403 Grant Writing B      
ONLINE 
(ASYNCHRONOUS) Jennifer Lieberman 

Do you know of a community service organization that needs funding? Do you hope to start one of your own? Do you want to fund your own research 
one day? Grant writing is an important skill that could serve students in myriad professions—including students who want to help nonprofit 
organizations, students who want to fund their own research, and students who want to give back to their college and their community. We will begin by 
identifying the research and communication skills necessary to write a successful grant. Over the course of the semester, students will compose and 
submit grants for funding, gaining invaluable professional experience and potentially leaving an actual impression on their community in the process. 
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53171 FIL4828 Movements International Film A M W 900 1230 CAMPUS Jillian Smith 
In this class, you are exposing yourself to the beautifully strange and profound experience of foreign cinema, where you are transported not only to 
different worlds, but also to different senses of time, space, and being. We will watch some of the most watched films in the history of international 
cinema by focusing on national movements that have been recognized for their influence on the development of cinema worldwide—American 
Romantic Realism, German Expressionism, Soviet Montage, French New Wave, and more. In the process we will learn film vocabulary, film style, film 
technique, and some film theory. We will also read about the historical context for certain films and movements to get a sense of the politics of film. 
Students will leave the course having watched some of the “great films” of cinema—Bicycle Thieves (DeSica 1948, Italy), Rashomon (Kurosawa 1950, 
Japan), The Battleship Potemkin (Eisenstein 1925, USSR). Students will be expected to read essays, write reflections on all of the films, and engage in 
creative and analytical assignments designed to deepen cinematic engagement. 

51933 LIT3213 Critical Reading/Writing I A T R 1240 1610 
ONLINE 
(SYNCHRONOUS) Dwight Gabbard 

So, you have decided to major in English? Then you’ve come to the right place. In this class we are going to discover the fundamentals of being an 
English major. These fundamentals will include how to read a text for its theme and how to pick out the subtle, narratological elements that help a reader 
identify it. In other words, we are going to go over the basic skills of reading, analyzing, and interpreting. Literary interpretation, by the way, is an art 
not limited to literature. Rather, it is a foundation for sophisticated critical thinking within history, philosophy, culture, politics, media, the arts, and even 
the sciences. To practice the art of interpretation, we will read, write, discuss, and create. More than anything, our art requires gaining a working 
knowledge of basic literary tools (i.e., character, point of view, motif, leitmotif, etc.). Art of Critical Reading and Writing I focuses intensively on 
learning to use literary tools well. The follow-up course, Art of Critical Reading and Writing II, concentrates on using these tools to craft essay-length 
written interpretations.   

 


